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SAMUEL JOSE

B.AI'CI'I (2014-2019)
SRINIVAS SCHOOL OF ARCHITECTURE,MANGALORE
(AFFILIATED TO VISVESVARAYA TECHMOLOGICAL UNIVERSITY)

CONTACT:
94977565500- MOBILE
somueliose 1 995@gmailcom

CONTRIBUTIONS

2015 ¢ Hosted IMBIBE Zonal NASA Convention 2015
% as Unit Designee at Srinivas School of Architecture, Mangalore
2015 & Attended Annual NASA Convention 2015 at Surat, Gujorat

as Unit Designee of Srinivas School of Architecture, Mangalore
Headed ANDC (Annual Masa Design Competition) Design panel

EXPERIENCE

2018-19 ¢ ARCHITECTURAL EXPERIENCE:
i Intemnship Training under Ar. Tony Joseph (Founder- Stapati Architects)
i For two semesters in Calicut, Kerala

2015-16 & ORGANIZATIONAL EXPERIENCE:
Unit Secretary( U-Sec) of Srinivas School of Architecture
Student Representitive of NASA (National Association for Students of Architecture)

EXPERTISE - SOFTWARE SKILLS

My designs are my expression of beauty through curvilinearity.
explorations of sustainability and biomimicry, and pragmatic
functionality, Nature evokes my senses in design. Natwe doesn't
conform buf grow away from conformity, it avoids comers It
reaches out for light and air It fixes itself in someway somehow
If architecture can perform harmoniously like nature then we are
truly designing the best architecture as we possibly can with the
best of our abilities and potential as human race,

I have chosen to embark this career to strive for a better fulure
for the public. | believe that my existing skills and experience
together with my commitment to become an architect and my
aspiration for new experiences and knowledge makes me an
ideal candidate for this career.
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THESIS: REHABILITATION AND REFORMATION THROUGH ARCHITECTURE
CENTER FOR JUVENILE REHABILITATION AND REFORMATION

MUSEUM AND CONVENTION CENTER AT NANTOOR
FIFTH SEMESTER ARCHITECTURAL DESIGN PROJECT-PUBLIC INSTITUION DESIGN

ATELIER D’ARCHITECTE- ARCHITECTURE OFFICE AT COCHIN
SIXTH SEMESTER SPACIAL DESIGN PROJECT-CRITICAL SPACE DESIGN

THE VERNONIA HOUSE- RESIDENCE FOR MRAJMAL
PERSONAL PROJECT AT PONDICHERRY

SCHOOL OF ARCHITECTURE AT MANGALORE
SIXTH SEMESTER ARCHITECTURAL DESIGN PROJECT-CAMPUS DESIGN

MANGALORE CENTRAL MARKET REDEVELOPMENT
SEVENTH SEMESTER ARCHITECTURAL DESIGN PROJECT-URBAN DESIGN

INTERNSHIP WORKS- STAPATI CALICUT
NINETH AND TENTH SEMESTERS

SKETCHBOOK WORKS

PHYSICAL MODEL WORKS
ARCHITECTURAL DESIGN MODELS
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CENTER FOR
JUVENILE

REHABILITATION
REFORMATION

CENTRE FOR JUVENILE REHABILITATION
AND REFORMATION, IDUKKI

The proiect briefs to create A facility for the iveniles who are homeless and also who
unclergo o 15, Lack of cdequote attention by 1he parents of such chil-

dren Twords them results in inability Of such children to diferenticte between
the right and the wrong. Researchers and studies also show that the great
number of adult criminals have had o record OF being juvenile offenders in their

teenage. They implicated that the delinquency of a juvenile, if not addressed at
the earliest and with Utmost care, might pose some serious threat to the society
The state of Kerala has only one special home to accommodate juveniles
guilty of ch- Arges. Hence there is an urgent need for a well-coordinated
facility to incorporate the individual. This facility in ldukki aims to provide al
those care and protection inorder to reform and rehabilitate the induvitual
through spaces
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INTRODUCTORY CONCEPT NOTE

Children of today become adulis of fomorow, and thus the fulure of the
world, To enswe that the world is a better place to live in the fimes to
come, it is necessary to focus our attention fowards the children of our
nation. The upbringing of an individual plays a vital role in shaping a
person he s/ becomes.

Researchers reveal that most of the criminals or the people, who commit
crimes, resort to such practices as a result of wrong upbringings. In the
initicl stages of their lives, they Are deprived of the basic love, care, and
guidance that are required by every child. Lock of adequate attention
by the parents of such children towards them results in inability OFf such
children to differentiole between the right and the wrong. Researchers
and studies also show that the great number of adult criminals have had
a record Of being juvenile offenders in their teenage. They implicated
that the delinquency of a juvenile, if not oddressed at the earliest and
with Utmost care, might pose some serious threat to the society,

MEED FOR THE PROJECT-FEASIBILITY

In Indig, juvenile crimes occur chiefly because of parental negligence,
Marcotic addiction, boredom, unemployment, love-revenge, poverty
and abundance of alcoholin 2015 most of these cases perigined o
petty charges as well as a serious criminal offense. The state of Kerala
has only one special home to accommodate juveniles guilty of ch-
Arges. Hence there is an urgent need for o well-coordinated facility to
incorporate the individual. This is the same in the case of a child in need
of care and protection. India is witnessing a hipe in child labor these
doys. Most cases reporting north-east Children under child labor,
beggary, etc. It should be an immediate step to Resort such children
under a roof to provide much-needed care and protection and also to
find their homes and send them back This is what juvenile homes do.

Obijectives:

Utilizing the existing site features and contows in the rehabilitative atmosphere Provide additional spaces for juveniles as listed in area analysis Include more green
of high range valleys. Designing a schematic plan coordinating the children's spaces and waterbodies Provide for an effective juvenile system coordinating holistic
home observation home and special home-spatiallyDefining security ratings for therapysecurity, spaces and individual development Including an  administrative
each institution, hierarchy in spoces Incorporate funciional segregation

SITE LOCATION

SITE: KUTTARUZHI COFFEE ESTATE, VAZHATHOPE PAMCHAYAT, IDUKK] DISTRICT

SITE DATA

THE SITE 15 SOMEWHAT QUADRILATERAL IN SHAPRE

SITE AREA
32920 MIR SQR (8.13 ACRE)
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THE THREE AXIS APPROACH IN DESICN

The design is constucted around an idea of
three water chonnels converging at a point in
the meditation pond. 5o that the user at any
point of fime is indirectly inferacting with these
channels and the view directs 1o that halistic
viewpaoint. This water channel climatologically
reduces the temperature in the design.

Also, this channels acts lke space segregation
elements- A zemo wall idea were inmotes are
visually connected but are separated

IDEA WITHIN LEVELS

A reformatory center like this needs a lot of
segregation within spaces. Segregating not just
the closs of inmates. But also the spaces within
This design intends to create ZERO WALL idea.
The ADMIMISTRATIVE AREALL) on the topmost
level for better surveilllonce and  control
ACCOMMODATIONS(2) in the intermediate
level for easy occess

TRAINING AND EDUCATION(3) in the lower
intermediate level, and

THE MEDITATION(4) spoces way down in the site,
for roinwater cotchment and silent spoces

THE CATCHMENT AMD DRAINAGE SLOPE
Designed concerming the slope analysis so that
the rainwater is drained to a point where it is
collected for reatment at the same fime using it
for meditofion purposes with no  energy
consumption but through o free flow,

SP

10 PLAYCGROUND

11 WORKSHOPS

12 DINING AREA

13 VOCATIONAL TRAINING CENTRE
14 MEDITATION SPACES

15 WORSHORS

1é& TUIMION CENTRES

WHAT IS A JUVENILE CORRECTION HOME/ DETEMNTION FACILITY?

A juvenile detention centre, also known as a juvenile corection facility, is A
secwre residentiol facility for young people, often termed as juvenile
delinguents,awaiting cour hearing and/or placement in long term care
facilities and programs. Juveniles are held in detention centres to ensure
appearance in court and to protect public safety if less restictive altematives
are not availoble or appropriate. Juvenile detention is not intended to be
punitive,
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Rather, juveniles held in secure custody usually receive care consistent With doctrine of
parent’s patia ie; the state as parent The state or local jurisdiction is usually
responsible for providing education, Recreation, health, assessment, counselling and
ofher intervention senvices With the infent of maintaining a youth's well-being during his
or her stay in  Custody. More intensive treatment and remedial activities are usually
made available in dispositional facilities for sentenced youth, eg #raining schools,
Rehabilitation centres, and corectional facilities.
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MUSEUM AND CONVENTION CENTER, mancatore

The project ponders to design a facility in Mangolore showcaosing the hertage and
cultural vareties of the ploce Mangalore, o the south of Kamataka state witnessed
anincredible amount of coliurg! exchange and ractices o varety of languages, reh-
gions, and taste This was o result of the efficient senvices it provided including the port
raibways, geography and frode. The brief for this project asks fo design a facilty fo ex:

hibit the post, present and the futwe of his beaidiful city

This museum and convention center concentriates on providing 0 el expenence
fheough architecturs, Built with the idea of “songama” or convergence  this dasign ele-
votes the user expenence from:spoce fo spoce Theideas stuchmed 1o design this
fic brief for a museum ond camention facilly for the city and a ploce for

facithy justifies th
the people to spend weekends and evenings
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“THE PANCH PRAYAG”™

Mangalore is a diverse and incredible city in the southem most part of Kamataka.
Being a coostal city and laying right next to the adiocent state, Kerala, Mangalore is
fich in ifs hertoge, culture and economy. This hertoge and culiure is influenced by the
traditions and diverse factors the city has undergone since its growth,

PAMCH PRAYAC or the Five rivers was the conceplual idea | incorporated right fram the
beginning. Here panch prayag refers to the main five cultures mangalore has witnessed
so far In the initial stoges of growth mangalore welcomed Konkanies from goa. They
setled in Mangalore followed by Beares, and Malayalies- for rade and exchange.
Kannadigas existed in mangalore since its beginning. This unity in hamony and diversity
is what is showcased through the design as PANCH PRAYAC, The richness nuritied by five
rvers

ROMEAMNI
RANMNADA

TuLl
BEARY
MALAYALAM

THE KAMARA
| HARMONY,UNITY AND
DIVERSTY

THE HEXAGOMNAL STRENGTH

The column placement followed up in the design allows a self balancing and stable
design. A hexagonal grid is used o minimise exposing the columns as well s vsed to
make the whole structure stable in its own,

These eshibition spoces, circular in plon ond structurally hexagonal are stacked
one above the other in o stable ond balancing way such that it creotes o frame
in the form. This is designed so os to frame the magnificient view of mangalore
skyline and the valley

Such fromed spaces directs a user to spaces. The scale and size of these
exhibition spaces shades the usable areas in ground as a roof,

CALLERY 1

COFFEE SHOP |

TICRETS

AUDITORIUM

ik

Inorder to have a good view of the valley and the focility, o watchtower is designed
with an integrated [ift inside. The administrative areas are designed away from user
areas. Coffe shops, galleries , auditoriums and an amble parking area is included

WATCHTOWER

ROOFTOF GARDEN
ADMIMISTRATIVE BLOCK

VIEWTOWER
GALLERY 3

GALLERY 4 f

FROM LEFT:
IMAGE 1: View -The Gallery , watch tower the administotion block the drive
way near the waterbody FIGURE 1. Concept of Panch Prayog ond the
Hexagonal structwre systemFIGURE 2: The floating stuchwe idea ISOMETRIC
VIEW! Museum and convention cenfre af Mangalore



THE ZERO STEP CONCEPT

A zero step concept as the name suggests is an idea of accessing spaces and levels without
any steps in between, rather ramps, lifts efc are used. Here in this design A complex network of
ramps are used all through out the exhibition spaces to make it zero stain A ratio of 1:12 s used
here within the ramps that connect all the different levels and exhibition galleries,

With such a ratic and width used in ramps, the user will experience the whole exhibition space to
be in a same level, One will not be aware of climbing levels unless and untill they have a look of
the inner courtyards. This idea of stailess design is not only focused for the hendicopped but
also inorder to emphasize the architectural experence in users.

IMAGE 2: The concept of designing the service core to thal of a stem of o plant

1

IMAGE 1: The concept of a shucture with a rero step opprooch

These ramps are structurally mode onto the beams casting from the hexagonal grid of
columns. The rafio is maintained all through out Once the user reaches two storey heigh
the ramp leads to another gallery, meanwhile the ramp merges with the roof of the
gallery. Here the rooftop is designed as a roof garden, used os a gathering point and
gives out a good view of the valley.

The walls of these exhibition galleres are designed 3o as o keep the exhibits within,
Crver these compartments o range of fins coverup throvghout. They can be adiusted
depending on the need of light inside the gallies

THE STEM

The transition from a gallery to another gallery is seamless. Inorder to make this more
inferesting a gatherng spoce from which the view point con be watched upon is
designed. This space allows the user to pause for sometime and then walk down the
gaollery. This watch tower is not just made for the users, but architecturally this octs like the
service core. In order to men so much services through the structure there has to enough
room for someone 1o work on services

This is where the idea of a stem comes info picture. This stucture is supported by six
columns. The mass is then tronsfered to six of the beams. Inside this column orangement
is the spoce for services or the core with amble room for o person to work This columns
bolonce the weights of golleries and creates o hamony in structure




THE DESICN PROCESS: PANCH PRAYAC

The site that was allotted for this facility was interestingly challenging. It stood on top of
cliff , overooking the mangalore skyline. Approaching from the road in front to the site and
to the end treats with the mangalore skyline, But it lacked a frame to capture the view. This
is why the galleries were kept over each oiher creating a frame on its own.

The site was linear and so had the road running all infront of the plot, this figgered an
idea to give a good experence not just for the user entering the facility but also someone
driving by, This influenced the design of the waterbody, the orientation of the galleries, the
green top and lof more,

Roof Top view of the museum and convention center @

THE CALLERY DESICN

The design approach for the galleries was not just the user experience and ramps inside
but also the way exhibits and the space itsell acted towards the typology. This chaollenges
were solved with the help of studies on lighting, security and way articles are exhibited in
museums. Special racks and shelves are designed along the walls of the gallery in order
to exhibit the articles. The ramp which is 3 mir in widih has enough room to walk and
seatings along the way. The facade of these galleries are made up of fins that acts like
blinds, they can be rolated all fogether and thereby confrolling the natural light and
ventilation inside the space

e e A . =T

Sectional elevation through the site
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View: Concept behind the fom of the design

A form can be evolved from the basic fundamentals of spoce. This project of
designing an architectural office was not just about thinking about moximum
space utilization but also about experimentation, The given plot to design the
proiect was of 20m x 15 min dimensicns. Incrder 1o meet the requirements as
well as architecturally inferesting was the key challenge.

This led to the evolutuion of a form from basic geometies. The plan follows a
rectangular grid pattern, The form is designed and developed by filting
cuboidal forms into and away from @ main cubeidal space. The inclination
angle used here are concluded with respect to the spatial requirements of
respective spaces. The negative spaces created becouse of this form are
utilised by developing the plan. Therfore though the form looks like it gives lot
of negative spaces, the plan defends that argument,

The form of this design along with the plan distinguishes spaces and proper
space segregafion is followed up all through out the design process,
Workspaces, meeting spaces, informal spoaces, and storoge spaces are
segregated not just with walls, but by levels

The form developed gives amble parking facility for staff and clients,

VIEW: The joali focade and the skewed form creating o roof for parking

VIEW sometric view from South west

VIEW sometic view from Narth east
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WORKSTATION BLOCK wmmrmresrrmiersares
INCLINED ANGLE ~rrrrerrees B

WORK AREA BLOCK rermersesisees
SEMI USABLE BLOCK. wmmmirrens ”

FERN COURTYARD

MAIN BLOCK wevervrnc® N/

SEMI USER SPACE

MAIN LUSER ZONE e TRAINEE ZONE
e WORK, ZONE
STORAGE ZOMNE smrmmmrmimtmsmsenim
' {IPEN COURTYARD

As mentioned earier, the spoces in this design are not only segregated by walls but
moreover with levels. The whole space is zoned out info five type of zones namely,
Main user zone, Trainee zone, Work zone, Semi user zone and storage zone.

A form which had a tainee zone and a client zone is separated into two with an
intermediate rone for semi formal activities, Waork zone which requires same amount of
‘space compored 1o tainee zone is placed below the frainee zone Since the
storage requirements are low and asked to be kept away from all zones ended up
beneath the Main block An adiocent parking is also provided in this basemeni zone
for the architect, so that he can use a separate path than the other users.
Recreational spoces are provided in both basement and  trainee zone. Apart from
these the most overlopped zone and accessible zone is designed to an open
coutyard for air circulation, light and view. A user enters this design through the range
of ramped steps with low riser height but leads to a two meter height. This height is so
crucial in the whole process as it affects the room height of all the other spaces.
from this two meter high level A range of steps leads the user either to the trainee
area or workshop area. By splitting the whole fom into two main levels and an
intermediate level, The amount of stairs used unnecessirly can be lowered,
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THE BASEMENT
LEVEL

THE MAIN
FLOOR LEVEL

THE UPPER
LEVEL-TRAINEES

The idea behind this basement level was to ease out the Movement in
upcoming levels of the design. With the goal of reducing number of stairs,
such a basement Was designed. It has access fo the open courtyard and
The main source of light is the this courtyard. It has a parking space for
accessing service wvehicles with ease. This will help in loading and
unloading of models and moterials. The basement level also inlcudes a
recreational space for the staffs as well os workspaces for modelmaking as
well as plotter

The main floor or the floor accessed from the ground is o multi user spoce
were both clients and the staffs use. This level is what defines the other
spaces with the height it is designed at . Along with the reception, o
seating space for the clients is provided in this floor The architects cabin
is separated from the waiting area with a wall A separate living area is
designed inside this cabin. The board room can be directly accessed from
the architects cabin. When a flight of steps lead to the upper floor or the
trainees desks, another flight of steps lead o the basement. This level is an
intermediate level between two floors,

The top-most level is for staffs. They are segregated so as to keep the floor
and space away from outside distubances, and therefore is accessed by
only the staffs. Computer deskiops are placed on each desk with a built in
cupboard. A recreational area is designed in this huge workspace, Cabins
for junior architects and common toilets for gents and ladies are provided
in this floor. The joali work in the facade filters the harsh sunlight and lits the
workspace naturally. This area is centralised airenditioned.

This effice design aims in achieving maximum uliization of space
with better accessbility in spoces combined with  well
segregated areas. The form and idea of levels play o great
influence in the final output.

Satistying  all  the requirements and  moreover  staying
architecturally minimal in the context makes this office complete,
The use of joalies in the facade filters the harsh sunlight as well
as makes the focade interesting. The contilevered floor parially
shelters the parking and adds on as a good fom in the
elevation

The sleek and broad pergoals used in the enfrance is also used
o block the harsh direct glare ond giveout o good lighting
inside. The flight of ramped steps from the ground flogr from what
the office is accessed add up info the elevation,

Split lsomefric view of the architecture office displaying the levels
and spaces inside the design.



Sectional elevalion through Lobby Reception and Chief Architects Cabin
Seclional elevalion through Lobby staircose and the Workarea
Sectional elevation through Chief Architects Cabin, Visitor's areo and the Display space
Sectional elevation fhrough Lobby staicase and the Workarea

The top-most kevel is for staffs. They are segregated so as to keep the floor
and space away from oulside disturbances, and therefore is accessed by
only the staffs. Computer desktops are placed on each desk with a built in
cupboard, A recreational area is designed in this huge workspoce. Cabins
for junior architects and common tollets for gents and ladies are provided
in this flooe The joali work in the focade filters the harsh sunfight and lits the
workspoce naturally, This area s cenfralised aircnditioned.

Rooflop View of the archifecture office
The form derived for this design is by simply
with the help of basic geomefic shopes
siewed in perfect ongles inorder o
develope wefd negafive and posifive
spoces inside This roof view explains that
Using these cuboidal shapes to develope
the form helped io ulilise the spoce as well
as fo meet the requirements of the desion.
Since the site foces the northem side glore
free fight is utilised to the maximum by using
the joali screen in the facode
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The entry fo this residence s aside the parking A range of steps aside the vemonia wal feads the user to o doonmay
opening up fo an enirance lobby Which fudher keads fo the ving areos
N VIEW: entrance gateway Porking areqy Romped sieps af entry

The requirements forwarded by the client was challenging when considering the
shope and space in the plot, The marshy and flood prone site added up into
this. For this the ground is raised to level of 1mir from mean level and accessed
with the help of ramped steps. The design invites and leads the user from space
to spoce. At each point another space opens up. The entry steps leads one
to the entrance goteway and from there to an informal living space. The
parking area in the design acts like a buffer from the public road. The temporary
roofing used in the parking area is supported on a pair of columns.

The main entry doorway opens up into the living area through the stepped down area
for informal talks. Inorder to add a green in the space a couryard is provide with o
double storey opening with a long joali wall behind. A common wash is provided next
to the Iving. The dining area is designed long the path to kitchen. The kitchen well
segregated and sorted from other spaces is done on purpose to improve privacy in the
kitchen.

Isomelric view from the north west side of the residence
Isometric view from the south eas! side of the residence



The design style used in this residence is from tropical modem ideas. The Every bedroom is designed with an attached bathroom and the wash area is designed

interiors welcomes with warm and cozy colours and resembles more of a rustic into the bedrom space as per the client requirement. A guest bedroom is provided in
finish. The flooring used is a combination of oxide flooring, kota stones and a the ground level considering the age of users that will usually use the room. The rest
bit if kadappa.The brick finish is continued inside the interiors as well. three bedrooms are designed in the firstfloor

Section through the entry stairs Elevation from the North side
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Section through the stairs Elevation from the East side Section through the stairs
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IMAGE 1: View of the dining area from the informal seating space IMAGE 3: View of the formal living space and the informal seating
IMAGE 2: View of the living areq, seating spaces and the courtyard area from the courtyard
Section through Dining and Master Bedroom Elavallon bom tha Sailh sids with a jaall screen in the background IMAGE 4 : View of the entrance gateway, brick joali and the seating
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The whole stuctures stands over two plinths of heights 0.6m and 1.2m The idea s placing
the blocks over these plinths which are accessible by Romperd steps with rser of 10cm
and tread of Im.romps are provided for  Every stepathese ramped steps con also be
used for seating as well . Romped steps eases movement. Level difference between these
plinths as well as other spaces akso acts As a segregation to spaces. For example is the
staff cabins which are 0.5m Below ground level These levels are amalgamated with a clear
uvse of coutyards covered by Pergolas Verandaohs and walkways resulted by the
courtyards makes spaces With visual inferest and perspectives
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The studio block is one of the key thought behind the design These are designed in such
a way that the ocean curents are  Deflected into the studios with an amble intensity by
the louvres that are made in the ends. These louvwed area not only acts like A deflector
but also acts like a balcony for four of the studios The design of these studio blocks
enhance the oudiblity of space Inside. Sound waves reflects backs to the users in such
a design. These also reduces the temperature inside the studio due to constant inflow of
air curents. The air curent once entered will escape through the outlets That allow north
light inside the space. Lecture halls are also ploced inside these blocks so that students
can access lecture halls without going around the campus These lecture halls are
separated from the studio space with Collapsible shutters so that they can use up the
lecture halls When in need.

Plocement of studios in levels and how air curents posses amongst These studios are ploced in such o way thal none of them obshucts each other's balcony view nor the air path

The design process involved all the major contextual datas including the tidal
behavior and the curent path. This is another reason why a four meter set back
was provided in the rear side of the site even though there was amble height
from the water level. The design is dlinged along a grid pattemn at an angle
favourable for the wind currents to pass through. The planning involved an
effort to balance the open and closed spaces in harmony.

The future expansion for this design is also taken into consideration, for this o spocios
frontage is left. This space for now acts as a landscape and a buffer from the main road.
The paring plots for students and faculty is provided next to this area. Another aspect
that was taken into process was the circulation pattemn for students and administative
staff. Separate enties are provided for this for segregating the areas as well as to
access easily,




THE AXIAL ORIENTATION

This facility is designed with respect to the axial
onentation along the wind curent direclion
Mot only that it is oriented in plan but also they
are stacked on top of the othetThe design
therfore Tollows o porticular grid This particular
formation creates a lot of vacant spaces and
acts like an open areq.

TH RRENT FRIENDLY DESICN

Since the design is followed up by o grid format,
that respects the wind curent direction The
currents tend to deflect into the spoaces In an
optimal angle reducing the speed of the cument.
These curents has a vital role o ploy in the
venfilation, and for sure the micro climate inside.
They are deflected inside at the some tfime
confrolled to rse up. As they do so the hot
curents inside the studio spoces olways escapes
out.

THE ANGLE TO 170N

The angulor grid format used to develop the
plan allows the spoces to open up to moximum
view of the rver in the distant-the horizon,
Maximum view of the backyard open area and
the river is framed in each spoce. Every space
is designed so os to direct the user to the
central courtyard and thereby directing the
view of the river

THE 50-50 SPACES
RATIO OF BUILT SPACES TO OPEN SPACES

followed up In the design remain in 50/50
These open spaces elevates the presence of
natwe info the designlhis ratio wil have a
great impoct in the way spoces are perceived
and used,

EB- PLAN: Ground floor

1. Comman fransition spoce 4, CAD lab
1A Lift 5. Administrartion Block
18 Poen &, Security Cabin

2. Xerox and Prinling 7. HOD Cabin

3. Baggaoge Spoce 8. Dean Cabin

9. Cround Hoor studio 1
FA. Lecture Hall 1

10. Cround Floor Studio 2
10A Leciure Hall 2

@*MFR&IHM

11. Open fury Hall
12 Toilets (Men and Women)
13 Canteen
13A Food Courf
138 Kitchen
13C Service tuck porking ond storage

14. Workshops
14A Workshop staff cabin
148 Workshop Storage
14C Wood Workshop
140 Steel and Concrete Workshop



This Architecture campus designed in balance with open and closed spaces
follows the principle of spoces leading to spoces. The pergolic structures in the
open areas acts as shaders, They are designed and aligned with respect to the
sun path and therefore is efficient in shading the spaces The cpen spoces in this
campus acls like a gothering point and has romped steps and shading
pergolasThe auditorium design is done in such a way to assure maximum visibility of
the stage from the oudience seating The angle of vision is manipulated and
designed to achieve this purpose: This complete stucture is supported on steel
poles and structured info the earth. The workshops and canteen is segregated from
the studio complex. This favours the services and also doesnt disturlb activities of
other spaces

@_

Roof top view of the Campus

View: Elevation from Morih

View: Flevation fom East

View: Elevation from Morth West

View: Section through the Audiforium

View: Section through the stalf cabins and the sfudio above
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MANGALORE MARKET REDEVELOPMENT, mancaiore




The: central makel is o very imporhant port of the Mongolore city os frading of goods to Since il is o market oreny, there is o ot of bic degrodable woste produced in the aeaThe

Ihe nearlty towns and villoges are cored oul hens municioal ineck collects the woste rom the areo once in every 24 hours
Since the maket s very close 1o the main bus stand it acts as o very impodant ploce for The waste from ihis morket orea keeps oocumulated i the premises even though thers are
frade of good The market also consist of shops, sheet howkers, food joints and cihersThe municiple tucks collecting waste every 24 hours There were no distingt paking dats foe cors or two
siope in the area s inclined fowords the makel orea hence waler logaing is very common whesalers or even distine! truck dock.
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low ROUTE 1 Towards tokyo market

. E&?g;gte ROUTE 2  One way exi

@ High ROUTE 3/4 Entrance and exit of markei
Parking ROUTE /6 Entronce and exit 1o Bunder

@ Streetl and Cart vendors

The market is located at 1.3 km from Mangalore infemational aiport 0.9 km from the Mangalore
central railway stafion. 4.2 km from the ksric bus stand Important buildings in and around the
market Mangalore university, city center mall, forum fiza mall state bank bus stop, govemment
lady Coschen hospital. the central market is a very important part of the Mangalore city as
tading of goods to the nearby lowns ond villages are caried oul here. Since the morket is
very close to the state bonk bus stond it acts as a very importont ploce for trode of good,
The market also consist of shops, sheet howkers, food joints and others. The slope in the area
is inclined towards the market area hence water logging in the are is very common. Since it is
a market areq, there is a lot of bio de-gradable waste produced in the area. the municipal
truck collects the waste fiom the areo once inevery 24 hours.




L
o
=
L =
S =
| B
>
. B
o >
=
=
-

PLAN: Basement Parking and underpass \l

P
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PLAN: Cround Hoor

P

This redevelopment design for Mangaolore Central masket is designed in such a
way that a particulor standord is foflowed up all through out design, even in case
of individual shops This stondardised format helps in maxkmum utlization of space
for storage as well as for pathways

FOUR main type of shops are designed for this market,

These shops are designed with o siorage room Included These individua! units ore
different in sizes and shapesmade for poricular type of e

VIEW: Blownup view of the Market complex

Biock mode! explaining ihe segregation of spoces in the maketHere blue dencles
the shops thot foce oufside the mokeiMaogenta denofing the meeting spaces
and the light shode denoting the floors of market

Since the morket complex locked a parking faclity and o tuckyaord for looding and
untoading, the redevelopment plon contained parking focility os o pricrity

Parkirg for 150 cars and a truck yard for lbading and unloading 20 tucks at artime
is prowided in this redevelopment plan




@ VIEW: Roofton view of the Proposed redevelopment Desion for Central Market

The redevelopment plan for cenfral market mangalore mroposes to design detachable
convertible shelters for hawkers. This was proposed because of the fraffic and circulation
congestion in the premises. Due to the common rood ond pothway this market had for
traffic ond perdestrian, traffic blocks were common, Moreover this same access was used
by the hawkers to keep the carts. This reduceed the usable room for traffic. This congestion
was solved by diverting the traffic in such a way that it doesn't enter the complex An
underpass is also designed to separate the traffic from the market,

R0

Elevational view: Fast side

LI

Elevational view: North sice

.
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Sectional elevation through the south sice

Sectional Elevation fhrouch the north side amp



INTERNSHIP-STAPATL cnzer e

= T - Stapati s on architecture practice established by Tany Joseph in 1989 s architecture emeroa from a
— = - sensitive understanding of the context; cne where the evolution of desic.\n is firmly rooted in the | u;gn:nn 5
S = tradifional naratives, while inferpreting the elements in a modemn context There is an underlying acuity in
the design approach, which responds to the site uniquely, rendering it relevant and timeless Stapati's
hospitality projects have been recognized for their innovative and regionalistic architectural
inferpretations and are the most successful in their respective oreas of operation. These include the
Kumarakom Lake resor, Kerala, which has been rated as one of the top five resarts in Indi, the Alila Diwa,
Coga and fhe Enchanted Island Resort in Seychelles, to nome a few all of which have gamered
i “international acclaim The practice has evolved continuously since its inception, constantly explamg.
| T new directions in architecture.
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- SKETCHES

The studio block is one of the key thought behind the design
These are designed in such a way that the ocean currents are
Deflected Into the studios with an amble intensity by the
louvres that are made In the ends. These louvred area not only
acts like A deflector but also acts like a balcony for four of the
studios. The design of these studio blocks enhance the
audiblity of space Inside. Sound waves reflects backs to the
users in such a design. 3 '




MODEL MAKING

The rade of drchitectnal model making in the cchitectural desipn process s Ineploceable. A2 present, archi-
tectural model s not anly a presenfation fool In'the orchitect’s 1oolbow, bl aiso a creafive product for
everyone Awchitests knowledge, talént, ond skills ore-the heys o the success of o-project Howeves, the
aeslgn s nol o lone genias process. The communication dudng the desgn process iv equally Imparant fo the:
constrocticn projiect as wallln order 19 iepresent architectunal ideos fhal orginate in the mind of architects
the physical architectural models have seved os great communicotion tools In toddy’s archifeciuial design
activity Moreover the architeciual model: plays an indispensoble role in the plonning, fundraising, construc-
Hon, meeketing and soles protess of canthuciion profectsSimilar 1o the funclion of sketches, the archiectuol
modals are three-dimensional oblects which ore served s Important fools for fhe archilect o present ideas
to.collzagues, clients, and the public.

The enfrance goteway . approoch rood and the wateidbody of the
VEC residence. Made'of mill board contoured with form bogrd
- and dafoiled wiih frees made fom coir
- Residence
F i i Ty
| o oo rmaese N : . s : . - L . . ' wm Rt =
ucum 5 . e . £ .. Main Enty fo Residence
fudo 351 -' 7 A Paslion Enfry
Studio 1 - 45 : — Garage
~ Studio 4 re b = . s I 4 - Tennis Court

Pawillion for Training

: 2 a : . : : - : This menochrome model o the YRC residence showing the pitched
Mnmmdmuemdeldiheachﬂechmsdmdmhwﬂm is made of white: ) e e o - oot ond the entiance porch along the sepdrate guest hall s made
boﬂ‘durdnﬂlboad“ﬂdslmwmebhdsﬂeﬂwmwﬂmmm z === : s : e - 2 : with o combination of mil boord ord form boord



MY TRAVEL AND PHOTOGRAPHY
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